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CULTURE, TOURISM, EUROPE AND EXTERNAL AFFAIRS COMMITTEE 

CALL FOR VIEWS ON THE IMPACT OF COVID-19 ON SCOTLAND’S CULTURE 
AND TOURISM SECTORS 

SUBMISSION FROM ANONYMOUS 

Dear Cabinet Secretary and Committee Members,  
 
I hope you are all safe and well. I am a freelance screenwriter in Scotland and 
currently write for two television shows. When lockdown was announced on 23rd of 
March I was in the middle of two current contracts which had to, of course, stop 
production and my income stopped with it. Many other screenwriters that I work with 
were in the same boat. Having a family to support made me very concerned about 
how I could maintain a source of income during the current crisis.  
 
I was initially relieved when I saw on Screen Scotland’s website that they had 
announced emergency funds in response to the COVID-19 crisis. The first fund – 
Bridging Bursary Program seemed promising but as I read the guidelines it stated 
“Writers and producers are encouraged to apply to our development funds for project 
funding rather than to this bursary”. I called Screen Scotland to double check this 
and was advised that being a screenwriter I wouldn’t be suitable for this and instead I 
should look at the two other funds – Single Project Development Funding Routes.  
 
On the website it says these funds are for “Scotland’s independent film and TV 
production companies” so I was confused as these didn’t seem like they would apply 
to me as a screenwriter. The Broadcast: Single Project Development Fund made 
clear that it was only for production companies to apply for. The initial development 
of most concepts and ideas for television come from writers who then pitch these 
ideas to production companies or broadcasters or write a treatment or a script which 
they will then send producers and production companies. Production companies who 
receive ideas and pitches can spend development money on projects they choose at 
that stage, but often this isn’t the case and writers are asked for treatments, first 
drafts or more drafts before they see any development money, even though this is 
against the Writers Guild of Great Britain (WGGB) guidelines. It can take months for 
a writer to get a producer or production company on board, therefore screenwriters 
are unlikely to see any development money by means of financial support for quite 
some time from these emergency funds. The only screenwriters who are likely to see 
any development money at this time are those who already had development in 
place with a production company before the COVID-19 crisis, which means their fees 
belong to a previous budget, not the new funding routes that Screen Scotland is 
offering. Therefore, even though this fund is for development, which the screenwriter 
is integral to, they are unlikely to benefit from this at all, leaving them falling through 
the cracks. 
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As I wasn’t eligible for the Broadcast Fund I looked to the Film: Single Project 
Development funding route as that claimed to “support the development of single 
feature film projects”. The guidelines state: “The purpose of this fund is to encourage 
creative producers and writers to access funding enabling them to focus on film 
development projects, support their financial resilience over the next 3–6 months and 
lay the groundwork for future sustainable growth of Scotland’s film production 
sector”. Individual screenwriters are eligible to apply on the condition they’ve had at 
least one feature film produced which has had a theatrical release, received critical 
acclaim and/or has screened at international film festivals. I assumed I would be able 
to apply for this fund as a sole writer as I fit the criteria and had many projects with 
“strong economic appeal” which the fund claimed to want. This route would’ve 
provided funding for me to develop the first draft of another feature film screenplay 
which I could then take to production companies and producers in Scotland. As I 
started to fill out the application, it became clear by the detailed questions regarding 
budgets and casting that the application was far more geared towards producers 
than writers. I called Screen Scotland again for more information and was informed 
that I would not be successful if I applied for this fund as it was supposed to be for 
producer-writer teams, sole producers or screenwriters with several feature film 
credits. I pointed out that the criteria in the guidelines only asked a screenwriter for 1 
produced credit meeting one of 3 criteria (I fit all 3 of the criteria) but was still told I’d 
be very unlikely to be successful. Therefore, the guidelines are incredibly misleading 
and set a criteria that the vast majority of screenwriters in Scotland aren’t eligible for. 
There’s also fundamental flaws with this fund as most writers who already have a 
producer on board are likely to have already been through some of the development 
stage which is what the money is supposed to be for. In addition, this fund only helps 
writers who have been in the right place at the right time in terms of having a 
producer or production company on board when the crisis started.  
 
I was very confused at this point. As a full-time working screenwriter in Scotland 
there were no funds I could access. The Screen Officer at Screen Scotland 
suggested I apply for the Bridging Bursary Fund even though the guidelines advise 
screenwriters not to apply. I queried at the time why there were no development 
funds being paid directly to writers and explained the issues with production 
companies and producers receiving all the funds and how this would leave 
screenwriters, who are essential to the recovery of the industry post COVID-19, 
falling through the cracks.  
 
I applied anyway for the Bridging Bursary Fund and was successful but, due to the 
guidelines, I wouldn’t have known I even could apply for this had I not had several 
phone calls and emails with Screen Scotland. Based on the information on the 
website and in the funding guidelines, screenwriters do not fit into any fund so most 
of them will think there is nothing to apply for. If screenwriters are able to apply for 
the Bridging Bursary Fund this must be clear. While the Bridging Bursary Fund is of 
some very limited financial support, it doesn’t take away from the major flaw of 
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blocking screenwriters out of development funding, which they should be part of and 
is essential to the recovery of the film and television industry post COVID-19 as all 
new films and TV shows start with the writer.  
 
At a time when we are very concerned about our health, our income, home-
schooling our children, making sure elderly and vulnerable relatives have food, 
medication and supplies, we shouldn’t also be expected to originate, develop and 
write ideas, for the most part unpaid, that will aid Scotland’s screen industry recovery 
all the while hoping we maybe see some funds somewhere along the line if the 
project is picked up.  
 
While this is part of an ongoing issue with Screen Scotland’s support of 
screenwriters, the shutting down of all production due to the COVID-19 crisis has 
made the issue much more pressing. Producers and production companies 
absolutely still require funds for the development of the projects they do choose from 
screenwriters, but it should be made clear by Screen Scotland that they expect the 
production companies who receive funding to adhere to the WGGB guidelines for 
how and when writers should be paid.  
 
There should be a development fund for seed money that screenwriters can access 
now from Screen Scotland to develop their ideas in order to get them to the stage of 
approaching producers and production companies. There should obviously be 
candidate criteria for such a fund, and it could be peer reviewed by other 
screenwriters or story editors who are very well versed in story and script analysis.  
 
Authors and playwrights can still currently apply to Creative Scotland’s Open Project 
Fund for development funds to write books or plays, yet there is no such equivalent 
for screenwriters at this time. If screenwriters do not have the financial means or 
support to continue their craft, not only will it affect their creativity and confidence, 
but it could also see them having to find other means of employment, taking them 
out of the creative sector, which could have repercussions on the industry post 
COVID-19.  
 
If screenwriters are eligible for the Screen Scotland Bridging Bursary Fund, they 
should know that from guidelines and if the criteria for the Film: Single Project 
Development Fund is more than the guidelines currently state, this should be made 
clearer or the current criteria should be enough (which it is). In addition to properly 
being able to access these funds, screenwriters should also be able to access 
directly some of the Broadcast: Single Project Development Fund in order to develop 
and write new ideas for television then shop them around. Screenwriters are at the 
heart of the development process for film and television yet they are cut out of 
immediate access to the emergency development funds. The current ‘trickle-down’ 
approach of emergency funds going to production companies who will then fund 
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screenwriters may sound good in theory, but the reality is that screenwriters are 
highly unlikely to see any of it during this incredibly difficult time.   


