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This submission represents a combination of my experience of working in The Mackintosh Building 
together with my own views on its future following the fire of June 2018. 

I am writing as an artist and a graduate of Glasgow School of Art. I was a drawing and painting 
student who studied in The Mackintosh Building from 1983 – 1988, but I have been visiting the 
building since I was a child. I've known it my whole life. I write to provide a different point of view 
from those who have already submitted to the Committee. It is not with the expertise of an 
historian, architect or fire expert, but as someone who knows what it is like to inhabit the building as 
an artist. 'The Mack 'was built for artists to work in, not as a museum. Despite or perhaps because of 
the fire, Glasgow School of Art feels more present than ever to those of us who love it. This comes 
from a genuine fear that we are now in real danger of losing it forever. I am afraid that we may deny 
a future generation of artists and makers the experience of working in what remains the most iconic 
art school in the world. 

Christopher Frayling, former Rector of The Royal College of Art and Chairman of the Arts Council 
once said of The Mack “ it is the only art school in the world where the building is worthy of its 
subject...a work of art in which to make works of art .” 

As anyone who has ever spent time in the building will tell you, the experience of being in The Mack 
is unique. It has always had a particular hold over those who studied there, not only through its 
remarkable physical presence, but also as an idea. The powerful emotional outpouring in response 
to the fire is enough to tell us that. It is no accident that the building is often described by those who 
love it in human terms ; as having a 'beating heart ', as 'living and breathing'. That is because it acts 
as an engine of creativity not only for the City of Glasgow but in an international context. The 
reputations of the students of Glasgow School of Art are known worldwide. 

Since 1899, when the first phase of the The Mackintosh Building opened, it has been seen as a place 
of ideas. Whether it be the experience of my father, brought up in poverty during The Great 
Depression who walked through its asymmetric entrance for the first time in 1950, or my own 
admission to the school more than 30 years later, when we entered The Mack we entered another 
world. And like the many thousands of art students who have walked through its doors over the 
years, we carried our hopes with us. The aspirations of its students have made it one of the most 
celebrated art schools anywhere. Even in its current ruinous state, it still has power. It is still a place 
of dreams. I believe the success of its students and the building itself are inextricably linked. For a 
young artist, it has always been place to aspire to. A place in which to think and in which to imagine. 

Charles Rennie Mackintosh was not only a brilliant architect, he was also an artist, and his building 
reflects that. As an artist himself, he knew what an artist needed. His architecture lifts you. It inspires 
you. How many buildings can you say that about ? From the moment you walked into The 
Mackintosh Building, there was an irresistible urge to look up. What filled your vision was a glorious 
network of oak beams which framed the light and drew you up the main staircase to some of the 
most celebrated painting studios anywhere. These studios were magnificent, often cited as the best 
in Europe, if not the world. Mackintosh's use of light was exceptional and with their immense north 
facing windows they were shaped with beauty around practical considerations. A rare thing. They 
were the finest studios I've ever worked in. 



Charles Rennie Mackintosh created his artistic masterpiece in The Art School. His obsession with 
detail led him to meticulously design every item in the building, from a humble stool, to the 
magnificent library. From an easel to a light fitting, all possessed both beauty and utility. The genius 
of Mackintosh lies in the fact that the physical characteristics of the building were in themselves 
nurturing   It was a building in which students were encouraged to think about the world, and their 
place in it. There is no doubt in my mind that the surroundings created by Mackintosh affected that 
process. Long before it was seen as a museum or a place of reverence, the brilliance of his design 
encouraged us to work hard. Most importantly, it was special because it lived and breathed its 
purpose. 

The Glasgow School of Art is still standing. Since the recent fire, there has been talk of moving the 
building to another location. Mackintosh designed the school to be exactly where it is, perched on 
Garnethill. Its structure reflects its location. It is site specific. To build it elsewhere would make no 
sense. It has also been said by some that a new building to replace the art school is what Mackintosh 
would have wanted. But to ventriloquize the dead is as bizarre as it is wrong. What we do know for 
sure of Mackintosh's wants and desires are contained in the work he left behind. To rebuild the 
Mack would not be to build a fake. How could it be ? Charles Rennie Mackintosh did not build the art 
school himself. He designed it. We have his original drawings. Everything needed to remake his 
design exists. We have the dedicated craftspeople necessary. Of course it will not have the same 
patina of the building that was destroyed, but in a 100 years time, if it continues to be used as a 
working art school, it will have its own. 

The experience of studying inThe Mack changed not only my life, but the lives of countless others 
irrevocably. Surely it should continue to change the lives of others in the future. To rebuild The 
Mackintosh Building would be an investment in our future. 

The Art School is a remarkable physical presence. It is unlike any other building. But it is also a 
powerful symbol of creativity in the city. It is an idea as much as it is a building. The loss I feel is 
closely related to the building's purpose and I fear that it may never again be used in the way that it 
was intended. There is no doubt in my mind that the building should be rebuilt as a working art 
school. I cannot imagine not only the City of Glasgow, but a world without The Mackintosh Building. 

 
 


